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Kara m diapkeia kataokevng tov Aogov tov
ITapxov Zravpog Niapyog, Xemreufpiog 2013
@ / During the raising of the hill in the
i Stavros Niarchos Park, September 2013
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Kara ) diapketa kataoxevie
Tov vrooknviov ¢ Kevrpixnc
2Knvng, 071w¢ Olaxpiveral

oto Babog, OxT@Pprog 2013

/ During the construction

of the main stage’s pit, as shown
in the background, October 2013
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Kata m Siapkeia twv epyactwv OeueAinong oto ktipto g EBvikng Avpikng Tknvng.

Iiow Siaxpiverat o A0pog Tov Iapkov Ztavpog Nidpxog oTo TeAKO Tov Vog, OKTwPBPLog 2013
/ During the construction of the Greek National Opera building’s foundations. In the background,
the hill of the Stavros Niarchos Park at its final height, October 2013

| ENAZ MINAKAZ amé Addl, d1d Xe1pd¢ tou epaacitexvn (wypd@ou matépa tou,
| ToU £0&1Xve dUo PmaAapiveg. AUTOV Koltouoe OAn T vUXTa o BaciAng Makprig
. 070 0aAdvl TOU TIaTPIKOU TOU, EPIPEVOVTAG Va EUMTVIIGEL 1] UINTEPQ TOU yid

Va NG avakolvwaoel 6Tl 0 oUCuydcg NG, Kwotag Makprg, £vag Talaviouxog
ypagiotag oty Columbia Records, fjtav vekpdg. Mia 101aiTepa PpOoPTIGUEVN
OTLyUr] TIOU €0WCE TNV EUTIVEUOT 0TOV BaciAn Makpr yia éva povadikéd ota
XPOVIKA gyxeipnua: TNV ameikovion e eEEMENG TWV pyactwv oto KEVIpo

| MoMTIoHOU ‘18pupa STavpog NIGPXOC, e TIPWTAYWVIOTEC TOUC SUO TIPWTOUS

XOPEUTEC TNG EOVIKAG AUPIKIG ZKNVT|C, TO VEO OTTITL TNG oroiag PpiokeTal oTo

- uné avéyepon KevTpo.

«ITIC WTOYPAPies auTéGdev EXel yivelKapia emeEepyaaia. Eivaimpayuatikoi
XOPEUTEG O€ €va TIPAyUaTiko epyotd&lo. Asv Moldpouv- akoAouBouv TN

- Xopoypagia vy eyw Toug pwtoypaPidws, dIEUKPIVICEL 0 K. MakprG. «OL

XOPEUTEG BpEBnKav EKTOG OKNVIG, OE TIPWTOYVWPES GUVONKEG 0GP OUG Kal

| TIEpIBAAAOVTOG. "HTav £va TIOAU BUCKOAO EYXEIPNHA, TIOU £YIVE EQPIKTO EMELdN

aKkpLBwG €xouv meilbapyia, LeydAn IKavoTnNTa CUYKEVIPWONG Kal ATTOAUTN

® ({0Bnon Tou XpOVOoU Kal TOU XWPOU».

H dd<1a amod Toug TPEIG EPTAEKOUEVOUC pOopEiC (EOVIKT AUPLKT ZKNV,
19pupa ITaupog Nidpxog, KEvipo MoAlTiopou ‘16pupa Xtaupog Nidpxog)
060nKe LETA TOUG apXIKoUg OloTayUoug yia Adyous emIKIVOUVATNTAG Kal

. ao@dAelag. T600 0 PWTOYPAPOG 60O Kal Ol XOPEUTEG popovaav Kpdvn,
- unéteg Kat YIAéKa aopaleiag, Ta omoia ol teAeutaiol £€Byalav pévo Afyo Tiptv
~ amo T0 GEUTEPOAETTTO TOU KAIK. DUGIKA, TTponynROnkav dladoxXIKEG ETIOKEWELS

yla eykAlpatiopd oto pyotdElo Kal mapakoAouBnon oepvapiwv ac@aleiag,
VW o€ KGOe 0Tdd10 Tou project Atav nmapouca MOAULEAS opdda acpaAsiag.

OLTIPWTES 16 QWTOYPAPIES TOU project «EVOApKwony TapoucidoTnKay yla
TPWTN popd Tov IoUVIo Tou 2015, 0TO TIAQICLO TOU TETPANHEPOU EKINAWCEWV
Tou KMIZN «H NUXTa Mépa oto NdpkKo ftaupo¢ Nidpxocx». Xto Blue
onuoactevovtal 9 amnd autég, o€ avIloTolXia e Tn xopoypagia Kat Ta otddla

ek KATAOKEUNG, Kal ETUMAEOV 1] £1KGVa TOU Ew@UAAOU, TIOU TTIapouctadeTal yia
. Tipwn popd. To project, ou Bpioketal akdpn ev eEeAifel, Ba ohokAnpwoEi
'L TauTtoxpova pe TNy nepdtwon Tou KEVIPou MoAITIGHoU 10pupa ITaupog

N1ApX0¢, TNV OPLOTIKA PLETAKOULION G auTo TNG EOVIKNAC AUPIKNG KNV Kal
MV PWTN NG EMionpn napdotaon.

PHOTOGRAPHER Vassilis Makris had spent an entire night in the living
room of his family home looking at an oil painting created by his father of
two ballerinas, as he waited for his mother to wake up before announcing to
her that her husband, Kostas Makris, a talented graphic artist at Columbia
Records, was dead. This emotional experience inspired the photographer
to embark on a unique endeavour and capture the construction process at
the Stavros Niarchos Foundation Cultural Center through a series of photo-
graphs of the principal dancers of the Greek National Opera, which will be
housed at the Center now nearing completion.

“No processing was done to these photographs. They are real dancers on
an actual construction site. They’re not posing - just going through the cho-
reography while | photographed them,” Makris explained. “The dancers
found themselves dancing offstage, in unprecedented conditions with re-
gard to the ground surface and environment. It was a very difficult venture
made possible precisely because they possess discipline, great concentra-
tion, and a complete sense of time and space.”

Permission for the photography sessions was granted by the three respon-
sible parties - the Greek National Opera, the Stavros Niarchos Foundation
and the Stavros Niarchos Foundation Cultural Center - after initial hesitation
as a result of safety and security concerns.

Both the photographer and the dancers wore helmets, boots and safety
vests, which the latter would take off just moments before each photograph
was taken. Naturally, a series of visits to the construction site were made be-
forehand for the dancers to get used to the unorthodox conditions and ob-
serve safety-related seminars. A large safety team was present at each of
the shooting sessions.

The first 16 photographs of the project, titled “Incarnation,” were present-
ed for the first time in June 2015, as part of four days of events staged by
the Stavros Niarchos Foundation Cultural Center. BLUE is publishing nine of
these, sequenced with the choreography and construction stages, as well as
a previously unseen photograph on the cover. The “Incarnation” project, still
in progress, will not be finalised until the completion of work at the Stavros
Niarchos Foundation Cultural Center, the Greek National Opera’s relocation
toits new home, and the staging of the first official production.
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Katda m Siapkeia tov epyaoiav Oeuerivone

010 Ktipto m¢ EBvixne Avpixnc Zxknviie.

Hiow Staxpiverat o Adogoc Tov Ilapkov Eravpog
Niapyoc oro TeAxo Tov tyog, Zemréufpiog 2013

/ During the construction of the Greek National
Opera building’s foundations. In the background,
the hill of the Stavros Niarchos Park

at its final height, September 2013
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Art Greek National Opera

HIAEA ITIX(2 AIIO THN «EN2XAPKQXH »

O eumtvevoTng Tov project, BaciAng Makprg, uag meptypaget tm
Stabpour Tov aTo YWPOo kAl To Xpovo.

To 2006, 10 'T6pvpa Xtavpog N1apyog avakoivwoe tTa oxEdid
TOL y1a TN Xpnuatodotnon g Snuiovpylag tov Kévrpov Moii-
Tiopov Tdpuvpa Stavpog Niapyog (KIIIXEN), éva épyo mov me-
pAAUPAVEL TNV KATACKELT KA TOV TATIPT) 50TTAIOUO TOV VE@V
KTIPLAK®V eykataotdoemv g EOvikng BifAodnkng e EAAG-
So¢ (EBE) xau g EOvikng Avpikrg Zxknvng (EAY), kabBawg kat
Snuovpylia tov Iapkov Ttadpog N1dpyog, GUVOAIKIG EKTAON G
210.000 m2.

Tov Yemtepppro Tov 2013 To £pYyo Apy10e vd EXeL eKOVA. Apyl-
0€ va paivetal To «ampa» Tov. 'Eva «oopa» mov kabnuepiva vi-
kovoe T Papdnta yia va otabel 6pOio. Tote akpifog éyve n
«EVOAPK®OT)».

H «puyr», n tpm1n yopedTpra tov Mraiétov g EOvikng Av-
pikn¢ Zknvne, Mapia Kovoouvr, pitike oto «ampa» tov KITIXN.
Xdpewe 010 epyOTAEIO TATOVTAG TTAVK OTO XMOUA, OTO EVAO KAl
0TO TOEVTO. Me v 161a xdpn, opop@id kat evyévela omwg a
£Kave ka1 0T oKnvr). Me Ti¢ Mo amalég KIvijoeig €Kave pia a-
JTEPAVTI] OKNVT OAO TO £PYOTAELO, APTIVOVTAC TNV AVPA TNG TTA-
vTOoU.

Y1 ovveéyxela, (evyapt pe tov Bayyéhn Miiko, Hetovoimvel To
X0pO, TN HOVOTKT KAl TO TPpAyoLd, Td 0TolKEld ToL GVVOETOLY TO
€ldog Tov povokol BedTpov Tov ovopadeTal OTTEPAL.

OI XYNTEAEXTEXY

Detoypapieg: BaoiAng Makpng

Epunvevouv o1 mpmTot yopeuteg tov MitaAétov g EOvikng Av-
puKng ZKNVIG:

Mapia Kovoouvry, Bayyéing Mitikog

Xopoypagia: Bayyéing Mitikog

YKNVIKN emmuéAe1a: AnunTeng AnunTpovANg

« evadpkwon 1 [ensarkosi] 033 : n evépyela 1 To arnotéleopa
TOV EVOAPK®V®. 1. ] VAIKT, CoOUATIKN Ekppaon 18&ag, 18510t -
TAG KTA., TO VA QUTOKTA KT. APNPNUEVO T) AUAO LITOCTACT] AVTIAT-
U KATA KATIO10V TPOITo aitd Tig aobnoeig pag: H ~ e Atkat-
oouvng: (mpP. mpoowmomoinon). 2. (Beol.) evavBpwmmnon: H ~
TOL YT POG.

[AOY. < exvot. evodpkw(oig) -on]

* Ivotitovto NeoeAnvikov Xmovdav (Tdpvpa Mavoin Tpra-
VTAPUANIST) - Ae&kO NG KOG veoeAANVIKTC - 1998, IvoTiTov-
10 NeoeAAnvikav XmmovSwv tov ApratoteAeiov Ilavemotnuiov
Oeooalovikng

To project eivan oe e€eA&n -akolovbel v mpoodo tov Epyov-
kat Oa odoxkAnpwOel oy Kevrpikn Zknvn g 'Omepag, to 2017.

Copyright © 2013-2015 Vassilis Makris
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THE IDEA BEHIND “INCARNATION”

The project’s creator, Vassilis Makris, describes its journey to fruition.

IN 2006, the Stavros Niarchos Foundation announced plans to fund the de-
velopment of the Stavros Niarchos Cultural Center (SNFCC), a project that
includes the construction and complete outfitting of the new facilities of the

National Library of Greece (NLG) and the Greek National Opera (GNO), as
well as the creation of the 210.000m2 Stavros Niarchos Park.

In September 2013, the project began to take its final form. Its “body” start-
ed to become visible, defeating gravity daily while steadily reaching higher,
towards the realisation of its vision.

That is when the “incarnation” took place.
The “soul,” Maria Kousouni, a principal dancer with the Greek National Op-
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Astoyn a0 ) oxnvi) pog 1o auplfsatpo mg Aibovoag Ztavpoc Nidpyog, IovAiog 2014
/ The view from the stage towards the auditorium of the Stavros Niarchos Hall, July 2014

era Ballet, entered the “body” of the SNFCC. She danced on the earth, wood
and concrete at the construction site with the same grace, beauty and charm
as she does on stage. With gentle, refined movements she transformed the
site into an endless stage, infusing it with her energy.

Then, as the ballerina performed a pas de deux with fellow principal danc-
er Vangelis Bikos, they embodied the incarnation of dance, music and song,
the three key elements of the classical art form called opera.

THE CONTRIBUTORS

Photography: Vassilis Makris

Interpreted by Maria Kousouni, Principal Dancer with the Greek National Op-
era Ballet, and Vangelis Bikos, Principal Dancer with the Greek National Op-
era Ballet

Choreography: Vangelis Bikos, Art Direction: Dimitris Dimitroulis

« incarnation (in-car-na-tion) 1. the act of manifesting or state of being mani-
fested in bodily form 2. (Theology) the Christian doctrine of the union of God
and man in the person of Jesus Christ 3. the personification or embodiment
of some quality, idea or principle * Collins English Dictionary - Complete and
Unabridged © HarperCollins Publishers 1991, 1994, 1998, 2000, 2003

The project is ongoing - it follows the progress of the construction work -
and will be completed on the Opera’s main stage in 2017.

Copyright © 2013-2015 Vassilis Makris
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Greek National Opera

Astown Tng KeVIpIKNG oknvng g Aibovoag
2ravpog Niapyog, IovAiog 2014

/ On the central stage of the

Stavros Niarchos Hall, July 2014
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Greek National Opera

Asroyn TG KEVIPIKTIG OKNVIIG TG
AiBovoag Ztavpog Niapyog, IovAiog 2014
/ On the central stage of the

Stavros Niarchos Hall, July 2014
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