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BAXINHX MAKPHX

0 BaociAng Makpng eivai emayyeApatiag gutoypdpog amd TO
1985, £181KEUPEVOC OTNV APXLITEKTOVIKA KAl Blounxavikn gwtoypagia.
Suvexilovtag PEXPLl ONUEPA T1C EMAYYEAUATIKEG TOU dpAcTnPlioOTNTECG, d1-
SA0KEL APX1TEKTOVLKA KAl Blopnxavikhn @ewtoypagia otnv Akadnuia Anui-
oupy1kng Owtoypapiag Leica, otnv ABnva [Leica Akademie Greece] kai
kaBodnyei oepivdplia kKai epyactThpia mou, €miong, diopyavovel n Leica
Akademie Greece. Eivai péhog tou AZ Tou O.X.A.M.M.A.®. "OOIBOI".

VASILIS MAKRIS

Vasilis Makris has been a professional photographer since
1985, specializing in architectural and industrial photography.
Continuing his professional activities to this day, he teaches
architecture and industrial photography at the Academy Creative
Photography Leica in Athens [Leica Akademie Greece] and leads seminars
and workshops that are also organized by Leica Akademie Greece. He is
a member of its Board of Directors 0.S.D.P.P.D.F. PHOEBUS.

nA Moia ATav ta £peBioyata/ol €M1PPOEG MOU 0AG £KAVAV VA ACXO-
AnBeite pe TO dopunuEVO MEPLBAAANOV KA1l T1 €M1IBS1IOKETE UECA AMO TN YWTO-
ypdepion Tou;

BM 0 dopunuévog Xwpog, avtiBeta amd TOv QUOLKO, €ivail avepw-
TMOYEVAG, HUE XAPAKTNPLOTLIKOTEPN HOPPH TNV KATOlKia. Ta KATO1KNOG1pd
01KOd0oUNUaTa, WG YEPN TOu acTikoU mepifdAlovtog, pali pe GANa apxite-
KTovAuata, dpououg, melodpdula, MAATEIEG K.AM. S1apOpP®OAV TO ACTLIKO
tonio. Evav Tomo, «amévavii» amod TO AeyOUEVO QUOLKO TOMio, O omoiog
avéKaBeV pou dnuioupyolce €vtacn - 0€ O,T1 APOPA TO OMTLIKO €PEBIOUA.

And pikpdg, BAEMOVTAG TA YEYAAA KTipla, TOUG O0TABUOUG TWV TPEVWV KAl TA
epyootdola, €viwba autd To S€0G TNG KAipakag KAl tou puBpol eEEN1IENG.
Ktipia, onwg to Eevodoxeio XiAtov, otn yeitovid tou omoiou peydiwoa,
énai&av MoAU onuavTtiko pOAO OTN YETEMELTA AMOPACH UOU, 0AV QWTOYPAPOC,
va €181KEUTW OTNV APX1TEKTOVIKNA QwTtoypagia. BéBaia, tTnv idia emoxn
(tn dekaetia 1960-1970) £€¢noca kai tn BapBapdTnTta TNG KATESdAP1oNG TWV
VEOKAQO1K(OV KATO1K1MV TOU £31vav yld avTimapoxh.

‘Otav peydiwoa €paba TMOAU meP1oodTEPA Y1’ auTd TO AOTLIKO WOPPWHA TNG
Tolpevtonoinong, mou dnuioupynoe évav amd TOUG TM10 AVT1-ai1o0nTikoUg
aoT1KoUG 10ToUG, TNV MOAN Tng ABnRvag.

To oToixnua NTAV KAl MOPAPEVEL VA £1KOVOYPAP® TA «S1aPAVTia» TOU UTAp-
XOUV 0TNV TOAN, @wtoypapilovtd¢ Ta péoca amd a1o0nTiKEG £Eepeuvnoelg
KAl TMEPLMATOUG.

To 2003 gixa Ttnv gukaipia va g€i1kovoypdenow to BifAio/AeUkwua tou Nikou
Batomoulou «To MNpdowmo tng ABAvag», ekdo6oelg MOTAPOG, KAl 10 MPodoPata,
To 2021, @wtoypd®ica Ta 134 (amd TA GUVOALKA 200) KTiplia Tng €meTelq-
KNG €kdoong «ABnva 200 Xpdévia 200 Ktipia», €kdooelg grad review, mou
EMIPEANBNKE O APXITEKTOVAG-EKSOTNG MavwAng Avaoctacdkng.

PL What stimuli/influences urged you to turn towards the built
environment, and what are your pursuits in photographing
it?

VM The built environment, in contrast to the natural, is

man-made; its most characteristic form is the space we call
residence. Dwellings, as part of the urban environment,
together with other buildings, streets, sidewalks, squares,
etc., shape the urban landscape. A landscape, in opposi-
tion to the so-called natural landscape, which always gave
me a tense feeling - in terms of visual stimulation. From
a young age, seeing the big buildings, the train stations,
and factories, I felt this awe at the scale and pace of
development. Buildings, such as the Hilton Hotel, in the
neighborhood in which I grew up, played a very important
part in my later decision to specialize in architectural
photography. At the same time, of course (the 1960s-1970s),
I also experienced the brutality of the demolition of
neoclassical houses. Growing up, I learned much more about
this urban formation of cementing, which created one of the
most anti-aesthetic urban fabrics, the city of Athens. The
bet was and remains to illustrate the "diamonds" that still
exist in the city, photographing them through aesthetic
explorations and walks.

In 2003 I had the opportunity to illustrate Nikos Vatopoulos'
book/scrapbook “The Face of Athens”, by Potamos publica-
tions, and most recently, in 2021, I photographed 134 (out
of a total of 200) buildings of the anniversary edition
"Athens: 200 Years, 200 Buildings", publications grad
review, edited by architect-editor Manolis Anastasakis.

MA Oewpeite 6t1 n Souheid ocag poidlel pe eKeivn evOC VTOK1-
pavtepiota; 01 £1kKOVEG 0ag apnyoUvTAl 10TOPLEG KAl EM1KOLVWVOUV TNV
aAAnAenidpaon Tou £pyou PE TO TMEPLBAAAOV;

BM H g1kovoypdenon Ttwv £pywv PHEYAANG KALUAKAG yiveTal pe MOANEQ
ewToypapieg. 01 €EwWTEP1IKEG ANPELG EMIKO1IVOVOUV TNV AAANAEMidpaocn Tou
€pyou pe TO mMEP1BAAANOV, akOpa KAl O O,T1 AQOPA TNV O1KOAOY1KN 100pPO-
nia - méoo pdAlov o6tav auth €xel umootei coBapd KAoviopud. Emopévwg, ToO
Zntoluevo €ival o1 wtoypa@ieg va avadeikvuouv Tn ouvimap&n Sounuévou
KAl QUO1KOU TMEP1RAAAOVTOG.

MaZi pe T1G QWTOYPAYIiEG TWV E0WTEPLKOV XWPWV TOU KTipiou dnuioupyei-
TA1l P1a GUAAOYN QOTOYPAPLOV, TOU av ATAV K1lVNUATOoypagiko £€pyo, vai Ba
umopoUoaue va TO OVOPACOUUE VTOKLPAVTEP. Opwg £3® 6a TMPEMEL va TOViow
O0T1 Ot aAutTn TN OUAAOYN KABe @wToypagia Sev xAvel Tnv autovopia tTng.
KaBepia amotelel VTOKOUPEVTO p1AG XPOVIKNG OTIYUAG. TNV MeEpimtwon
NG TeEKUNPiwong evog €pyou autd €ival moAU onuaviiko, 6x1 YOVO yid Tov
«10TOP1KO TOU PEANOVTOG», Y10Ti Ta KTipia kdBe mep1ddou TOu AvOPOTLIVOU
MOA1T10HOU avTavakAoUv, pECKW TNG APXLTEKTOV1KAG TOUG, TN vootpomia,
T1G TEXVEG, TA TEXVOAOYLKA €mitelyuata TNG €MOXAG TOUG.

PL Do you consider your work to be similar to that of one docu-
mentary filmmaker? Your images tell stories and communicate
the interaction between the project and the environment?

VM Illustration of large-scale works is done with many photos.
Exterior shots communicate the project’s interaction with
the environment, even in relation to the ecological balance
- especially when it has suffered a serious shock. There-
fore, the point is that the photos highlight the coexistence
of the built and natural environments. Along with the photos
of the interior of the project, a collection of photos is
created; if it was a film project, yes, we could call it
a documentary. But here, I should emphasize that in this
collection, each photo does not lose its autonomy. Each
constitutes a document of a moment in time. This is very
important and not only for the “future historian”, in the
case of documentation of a work, since buildings reflect
through their architecture the mentality, the art, and the
technological achievements of their time.

MA N10BeTe KAmoia guBUvVN KAl MOG tn diaxeipileote;

BM ‘Eviwoa guBlvn to 2016, 6tav uotepa and avabeon uToypagica
To BaAAidvelo KTipio tng EOBVikAG BifA10o6AKNG Tng EANGSOG, Tou eivai
U€EpOC TNG ABnvaikng Tpiloyiag. H @utoypdgpion dinpknoe £va xpovo Kai
€yive O0Tav €kAeioe n BiBA106ONAKN yl1a TO KO1vO, £VOYEL TNG UETEYKATACTA-
0NG TNG 0To Kévtpo MoAitiopol Idpupa Etalpog N1dpxog.

dWTOYPAP10a ONOUG TOUG E€O0MWTEPLKOUC XWPOUG KAl ONO TO £EWTEPLIKO WEPOG
Tou KTipiou. 01 @wToypapieg autég oiyoupa €ival €va 10TOP1KO VTOKOU-
UEVTO p1ag €MOXNG, a@oU €ivai n teleutaia e€ikdéva tng EBE oto BaAAid-
VE1O KTipio. Eivai n mio umelBuvn SouAeid otnv Kapiépa pou, pali pe
N eOTOYPAP10on TWV £PYAC1OV y1d TNV AVAKATAOKEUN/AvakKaivion Tou mponv
Eevodoxeiou XiAtov, mou Bpioketail oe €EEAN1EN.

PL Do you feel some responsibility, and how do you manage it?

VM I felt a sense of responsibility in 2016 when I was commis-
sioned to photograph the Vallian building of the National
Library of Greece, which is part of the Athenian trilogy.
The photoshoot lasted a year, and it was done when the
Library was closed to the public, in view of its relocation
to the Stavros Niarchos Foundation Cultural Center.

I photographed all interior and exterior parts of the
building. These photos are definitely a piece of histor-
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ical document of an era since it is the last image of EBE in
the Vallian building. It is the most responsible job in my
career, along with photographing the former Hilton hotel
reconstruction/renovation, currently under development.

nA $T1G PHEPEG PAG, OUXVA deV UTAPXOUV OPATEG N capeic evdeieig
TOV XPNOEWV €VOG KTipiou. Moleg TEXVIKEG N €pyaleia Xpnoiyomolieite o€
KGBe QwToypA®ion ylia va yivel KaAUTeEpa AavTIANTTO TO £PYyO OTOV KOGOUO;

BM Onw¢ otnv TumoAoyia tTng tumoypa@iag aAAdalouv o1 ypaupa-
ToOoeg1pEC, QANG TO Keipevo mapapével 1810, £€TO1 KAl OTNV APX1TEKTOVIKN
puToypagia to mepiexopevo dev aAAalel - O6tav aAAAlel n @opua. YMAPXEL
auotTnpo MPWTOKOANO TPOCEYY10NG Kal eneEepyaciag, aAAd auto dev onuaivel
OT1 O PWTOYPAPOCG XAVEL TNV TAUTOTNTA TOUu KAvovTag amotUmwon TOU €pyou.

01 TEXV1KEG KAl 01 PEBOBOL PUTOYPAP1OoNG eV £€Xouv aAAAEEL oxe8OV KaBOAOU .

TN onueEPlvh €mMOXN, OMWG, N Yn@iakn TeExvoloyia divel moAU mepioodTeEPO
«X®PO» OTO MUAAG TOU QPWTOYPAPOU, O OTMOiog TNV €mMOXN TOU Q1AW EMPEME va
AUveLl 310pKOC SUOKOAQ TEXVIKA TPoBAAuatTa, onwg, yia mapddeiyua, Tn d1-
0pBwoN TNG MPOOMTLIKNAG 0T1G £EWTEPLKEC ANYELG, TN BepUOKPAcia XPOPATOG
OT1C E0WTEPLKEG KAl GAAQ.

H d10¢opd pe TNV €moxn Tou @1AY €ival 6t1 6tav teheiwvav o1 AAYelg, TE-
A€1wWVE KAl n SOUAE1d. YMAPXAV KAl MEPLMTMOOELG TMOU TA QLAY TA £MALPVE O
MEAAGTNG OMO TO €PYACTAPLO. TOPA POALG TEAELOOOUV 01 ANYELG, §EKLVAEL N
S0UAELA OTOV UMOAOY10TH, N OTMOia YMopel va KPATAOEL APKETECG PEPEG. ExXoU-
pe, O6pwg, amdAuTo £AEyXO TNG MO1O6TNTAC TNG £1KOvVAG ToUu Ba KAvouue "save".

e KABe mepintwon To £pyo gwToypa@iletal £€T01 WOTE va yivel avtiAnmtd
and ToV avayvmotTn-0£atTn KAl 0 omoiog ouveldntd 1 acuveidnta eKTOC amnod
TO MEPLEXOUEVO Ba avTiAn@Oel KAl TNV 0106NT1KN ypaQn TOU QwTOYpAapou
TOU TO AMOTUMWOE.

PL Nowadays, there often aren’t any visible or clear indi-
cations of the buildings’ use. What techniques or tools
do you use in every photo shoot to make the work better
perceived by the public?

VM As in typographic typology the fonts change, but the text
remains the same, so does the architectural photography:
the content does not change when the form changes. There
is a strict approach and processing protocol, but this
does not mean that the photographer loses his identity by
capturing a project.

The techniques and methods of photography haven’t changed
much, if at all.

In today's age, however, digital technology gives more
space to the mind of the photographer, who, at the time of
the film, had to constantly solve difficult technical prob-
lems, such as correcting perspective on exterior shots,
indoor color temperature, and more. The difference with
the film era is that when the shots were finished, the work
was over. There were also cases where the film was taken
by the customer himself from the laboratory. Now, as soon
as the shooting ends, computer work begins, which can last
several days. However, we now do have absolute quality
control of the image that we will "save." In any case, the
work is photographed so as to be perceived by the read-
er-viewer, who, consciously or unconsciously, in addition
to the content, will also perceive the aesthetics of the
photographer who captured it.

nA Yndpyxouv odnyieg | deopeloeig and TOV APX1TEKTOVA;

BM H aAnBeia eivai 6t1 600 kaAutepa d1aBdloupe To £Pyo €VOQ
apX1TéKTova, TOOO KAAUTEPA UTOPOUUE VA TO TMPOCEYYIiCOUUE QOTOYPAPLIKA.
0 apX1lTEKTOVAG paG Eevayel o0To €pyo TOU, AMOKAAUMTOVTAG, Kupiwg, ToO
concept, TNV 0100NT1KA TOU 18101TEPOTNTA, TNV MPOCWN1IKOTNTA TOU, TN
Ag1ToUpPy1KOTNTA TOUu KAl O,T1 agopd Tn oxediaon.

Metd and auth Ttnv «Eevaynaon», OMOU CUYKEVTIPOVOUUE OAEG T1C AMAPAITNTEG
MANPOYOP1EG TOU XPE1AZOVTAL, AKOUA KAl Yia amAn BOATA 6a yag amokaAlyel
TN «Pay1lkn €1kOva». AUTO Tou MOAANEG (QOPEC AKOUA KAl O 1810G O apy1Té-
KTOVAG QVOKOAUTITEL KO1TOVTAG T1G QOTOYPAPieg. TOTE n @uToypdA®ion £XE1
neTUXE1l 100% KA1l €emM1BEBALOVETAL N CUVEPYAOia APX1TEKTOVA - QUTOYPAPOU.

PL Are there any instructions or commitments from the
architect?
VM The truth is that the better we read an architect's work,

the better we can approach it photographically. The archi-

tect takes us on a tour of his work, revealing, mainly, the
concept, its aesthetic specificity, its personality, its
functionality, and its design.

After this tour, where we gather all the necessary infor-
mation needed, even a simple walk reveals a magic picture
which often, even the architect himself finds out by
looking at the photographs. Then the photo shoot is 100%
successful, and the collaboration between the architect
and the photographer is confirmed.

MA YNApXE1l AVTIKELPEVIKA QMELKOVION N 01 QwTOypagieg oag
EUTEPLEXOUV TNV TMPOCWM1KA 0AG PAT1A;

BM Siyoupa UTApXEL N MPOOWM1KN PATid, enMnEedlseTal OPwG onua-
VT1KA anod Tnv 10Topia e€vOog KTipiou, OnMwg e€miong amod TO QwG, TOV MEPL-
BAANovTa X(Opo, akOua Kai amd TNV YUXOAOYLKN OTLYUN TNG OUYKEKPLPEVNG
OT1YHAG.

AuTO, &ev onuaivel O0t1 dev Ba 0£BACTO TNV A1060NT1KA KAl TOV OXE31A0UO
TOu, €TO1 WOTE VA AMOdWOW OAEG T1G TMANPOYOPLEG KAl TA ouvaicHnuata
Tou amoppEouv amod auto.

PL Do you think there is such a thing as an objective pres-
entation, or do your photos include your personal view?

VM There is certainly the personal view, but it is signifi-
cantly influenced by the building’s history, as well as the
light, the surrounding space, and even by the psychology of
the particular moment. However, this does not mean that I
will not respect the aesthetics and design of the building,
so I present all the information and feelings that flow
from it.
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